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CELOSTATNI SOUTEZ PRO STUDENTY VYSOKYCH UMELECKYCH
SKOL V CESKE REPUBLICE JE VYHLASOVANA FAKULTOU UMENI
A DESIGNU UNIVERZITY JANA EVANGELISTY PURKYNE Vv USTI
NAD LABEM OD ROKU 2003. SOUTEZ MA CHARAKTER BIENALE
A V ROCE 2011 JE REALIZOVAN JIZ JEJII PATY ROCNIK.
HLAVNI AMBICI CENY EXIT JE SPOLUVYTVARET AKTIVNI

A KONKURENCNI PROSTREDI NA AKADEMICKE PUDE VYSOKYCH
UMELECKYCH SKOL, MOTIVOVAT STUDENTY K REALIZACIM
VLASTNICH VYTVARNYCH PROJEKTO. FINALNIM ZAMEREM

CENY EXIT JE MOZNOST REALIZACE PROJEKTU FINALISTU

V PRESTIZNI VYSTAVNI INSTITUCI GALERIE EMILA FILLY

V OSTI NAD LABEM A UDELENI STIPENDIA PRO VITEZE

VE VYSI 30 TISIC KC. PRINOSEM TOHOTO PROJEKTU JE
PRAVIDELNE MONITOROVANI KVALITY PRIPRAVY STUDENTU
UMELECKYCH SKOL, TENDENCI A PRIORIT SOUVISEJICICH
BEZPROSTREDNE S PEDAGOGICKYM PUSOBENIM NA DANE SKOLE.
V ROCE 2011 BYLO ODBORNOU KOMISI VYBRANO 9 PROJEKTU
PRO SPOLECNOU VYSTAVU, KTERA SE USKUTECNI V TERMINU
0D 7. PROSINCE 2011 DO 27. LEDNA 2012 V GALERII
EMILA FILLY V USTI NAD LABEM. DRUHE ZASEDANI ODBORNE
KOMISE, NA NEMZ BUDE ZVOLEN VITEZ CENY EXIT 2011,
PROBEHNE PRI SLAVNOSTNIM OTEVRENI VYSTAVY DNE

14. PROSINCE 2011.



THE NATIONWIDE COMPETITION FOR STUDENTS OF ART
UNIVERSITIES AND HIGHER EDUCATION INSTITUTIONS

IN THE CZECH REPUBLIC HAS BEEN ORGANISED BY THE
FACULTY OF ART AND DESIGN AT JAN EVANGELISTA PURKYNE
UNIVERSITY IN USTI NAD LABEM SINCE 2003. THE MAIN
AMBITION OF THE EXIT AWARD IS TO CONTRIBUTE TO THE
CREATION OF AN ACTIVE AND COMPETITIVE ENVIRONMENT
ON ART UNIVERSITY CAMPUSES, AND TO ENCOURAGE
STUDENTS TO CREATE THEIR OWN ARTISTIC PROJECTS.

THE ULTIMATE GOAL OF THE EXIT AWARD IS TO IMPLEMENT
THE FINALISTS' PROJECTS IN THE PRESTIGIOUS EMIL
FILLA GALLERY IN USTI NAD LABEM AND TO OFFER THE
WINNER A CZK 30K SCHOLARSHIP. THE MERIT OF THE
PROJECT IS THE REGULAR MONITORING OF THE QUALITY

OF STUDENT INSTRUCTION AT ART SCHOOLS, AND OF THE
TENDENCIES AND PRIORITIES RELATED TO PEDAGOGICAL
WORK AT A GIVEN SCHOOL. IN 2011, NINE PROJECTS HAVE
BEEN SELECTED BY THE JURY FOR A JOIN EXHIBITION,
WHICH WILL TAKE PLACE BETWEEN 7 DECEMBER 2011 AND
27 JANUARY 2012 AT EMIL FILLA GALLERY IN USTI NAD
LABEM. THE SECOND MEETING OF THE JURY, AT WHICH THE
WINNER OF THE 2011 EXIT AWARD WILL BE APPOINTED,
WILL TAKE PLACE AS PART OF THE OPENING CEREMONY ON
THE OCCASION OF THE LAUNCH OF THE EXHIBITION ON

14 DECEMBER 2011.



Klara Brichackova
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____________________________________________________________________________________ FINALISTE

Klara BRICHACKOVA & Marie STINDLOVA:

Projekt: I ponoZzku na hlavu

Fakulta vytvarnych uméni Vysokého uéeni technického v Brné
Ateliér Télovy design & Malba III

rukavice.pdf

CZ Projekt Katefiny B¥ichackové a Marie Stindlové I ponozku na hlavu
neni o ponozkach. Je o tukavicich. Podobné jako s nazvem si
autorky pohravaji s realitou p¥edev3im transformaci, parodizaci
a vytvéadfenim absurdnich textld. V projektu pro Cenu EXIT 2011
je objekt tvoteny minimalistickym soklem, nad jehoZz horni
zdkladnou levituje rukavice, jakymsi pomnikem tomuto pfedmé&tu.
Samotnad tukavice vystupuje potom jako zastupny symbol v textech
instalovanych na zdech za objektem. Texty popisuji déleZitost
tukavice jakoby védeckym zplsobem, dokumentuji vdzné performance

s tukavicemi, popisuji déje, které se rukavicim staly.
ZdGraznénim absurdnich aspektd reflektuji sou€asnou spolecnost,
kterd se - mnohdy zbyte¢né a zoufale - snazi nalézt smysl,
ukotveni, ¥4d a potvrzeni naseho Zivota. V pracich Bfichéac¢kové
a Stindlové je v3ak svét mistem hravé konspirace, vtipné
mystifikace a konceptualni h¥icky, coz mu davad urcity smysl.

Klara BRICHACKOVA & Marie STINDLOVA:

Project: Even a sock on the head
Faculty of Fine Arts, University of Technology in Brno
Body design Studio & Painting III Studio

EN Katefina Bfichackova and Marie Stindlova's project entitled
Even a sock on the head is not about socks. It is about gloves.
Similarly to the artists' play on words in the title, they play
with reality, particularly by means of transformation, partody and
creating absurd texts. In their project for the 2011 EXIT Award,
the object consists of a minimalistic pedestal; a glove levitates

11



Cena EXIT/2011

about its upper base creating a memorial for this object, as it
wete. The glove itself is used as a substitute symbol in texts
installed on the walls behind the object. The texts describe
the importance of a glove in a would-be academic style, they
document various performances with gloves, they describe events
encountered by gloves. By emphasising these absurd aspects,

the artists offer a reflection of contemporary society, which
tries - often in vain and desperation - to find the meaning,
consolidation, order and confirmation of our life. In B¥ich&ckova
and Stindlova's works of art, the world is a place for playful
conspiracy, smart mystification and conceptual pun, which, in
turn, endows it with a certain degree of meaning.

12
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Klara BRICHACKOVA & Marie STINDLOVA / I ponozku na hlavu

Even a sock on the head

lIIIIII = | | |

13



Ccz

Cena EXIT/201) oo oo e

Petra FILIPOVSKA:

Projekt: Mikrospanek
Fakulta uméni Ostravské univerzity v Ostravé
Ateliér Nova média

e i

dam poklice.jpg

motorka.jpg

konik.jpg

ptv.ipg strom.jpg trava.jpg

Prace Petry Filipovské zobrazuji realitu trochu naivni a détskou
optikou. Jeji instalace a objekty jsou velmi hravé nebo hracky
pouzivaji k vytvofeni néc¢eho ,normalniho” (les, vesnice,

obora, zvifata). Podobné i ve svych poc¢itacovych kresbach nebo
animacich pracuje s neumételskym vyrazem, chybnou perspektivou
nebo pfedimenzovanou barevnosti. Tyto atributy autorce pomédhaji
vytvofit atmosféru permanentniho dGdivu nad svétem, neustdly

GZzas z moZnosti tvorby. Mikrospanek (2011) je poc¢itacova

flashovad animace zobrazujici vizudlni pole ¥idice jedouciho ve
svém automobilu. Neni zcela jasné, jestli désivé vize, které

se mu promitaji pted ¢elnim sklem, zplsobilo kratké zd¥imnuti
nebo poziti zakédzané latky. Jisté je, Ze se ¥iti krajinou

plnou hototovych bytosti, surredlnych kompozic zkombinovanych

s bandlné roztomilouc¢kymi momenty. Formalné nedokonalé provedeni
animace zvyiuje napéti mezi védomim neskuteénosti (hororové
motivy, naivni kresby) a skute¢nosti skrytou v krvavé pointé.
Petra Filipovskd znevaZzuje véaznou rtealitu, pohrdvad si s jejim
zesmédnénim. To v konecném vysledku vytvai¥i atmosféru, kterad
znejistuje nasi tendenci bréat svét p¥ilis vazné a p¥inési

mnohdy dGlevny smich.

14
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Project: Micro Sleep
Faculty of Fine Arts, University of Ostrava
New Media Studio

EN Petra Filipovskéd's work depicts teality from a slightly naive
and childish viewpoint. Her installations and objects are most
playful, or they use toys in order to create something “normal”
(forest, village, game enclosure, animals). Similarly, in her
computer drawings or animations, she uses a clumsy expression,
a flawed perspective ot exaggerated colourfulness. These
attributes help the artist to create an atmosphere of permanent
awe of the world, unceasing amazement at the possibilities
of artistic creation. Micro Sleep (2011) is a computer flash
animation portraying the field of view of a driver driving his
car. It is not entirely clear whether the horrifying visions
projected onto the windscreen have been caused by the driver
having taken a short nap or after having consumed an illegal
substance. What is certain is that he is driving at a high
speed through a countryside full of horror creatures and
surteal compositions combined with trivially cute moments.
The formally imperfect tendition of the animation increases
the tension between the awareness of unreality (horror motives,
naive drawings) and rteality hidden in a bloody punchline. Petra
Filipovska disparages serious teality, she plays with it and
somewhat ridicules it. As a result, this creates an atmosphere
that makes us uncertain of our tendency to take the world too
seriously, which at times brings about laughter of relief.

15
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Vojtéch FROHLICH:

Projekt: XXX

Akademie vytvarnych uméni v Praze
Ateliér intermedidlni tvorby III

il

IMG_8823web.JPG  IMG_8825web.JPG  IMG_8829web.JPG  IMG_8832web.JPG  IMG_8835web.JPG

i) "
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IMG_8849web. PG

ING_8886web.JPG

Vojtéch Frohlich je Zzivelny autor, ktery p¥istupuje k Zivotu

i k uméni jako k vyzvé. Dalo by se ¥ict, Ze jej nic nezastavi.
Uméni mu slouzi k tomu, aby se s Zivotem a okolnim svétem utkal,
nejlépe na sportovnim kolbisti. Uméni ma u néj fyzicky rozmér
potykadni se, zdolédvani a pfepisovani vysledkl. Jeho performance
jsou ¢asto sportovnim ¢i akrobatickym vykonem (maraton zabé&hnuty
ze svého bytu ke galerijnimu prostoru Benzinka, 2009). Na druhé
strané obsahuje v3ak i momenty zenového splynuti a prostého
zaznamenavani kazdé vtetfiny. Pro Cenu EXIT 2011 realizuje pomérné
tozsahly cyklus maleb. I v malbé p¥edstavuje Vojtéch Fréhlich
zivelny element. Sérii obrazl rlznych formédtd vyjadfuje pfedeviim
svou misty az obsedantni touhu zaznamenat plynouci &as. SvUj
prozitek nechavad pod¥idit mali¥skému gestu, kterym se necha
unaset.

_9.
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Vojtéch FROHLICH:

Academy of Fine Arts in Prague
Intermedial studio III

EN Vojtéch Frohlich is a spontaneous artist who sees life and art
as a challenge. It is possible to say that there is nothing
that could stop him. He makes use of art in order to challenge
life and the world around us, ideally in the sports arena. In
his work, art has the physical dimension of measuring forces,
conquering things and transcribing tesults. His performances
are frequently sports or acrobatic performances (marathon Tun
from his flat to the premises of Benzinka gallery, 2009). On the
other hand, they contain also moments of Zen-like communion and
a simple process of recording every second. He has produced an
extensive series of paintings for the 2011 EXIT Award. Vojtéch
Frohlich presents a spontaneous element in his painting, too.
The series of paintings of different formats express, first and
foremost, his at times obsessive desirtre to tecord the flow of
time. He subordinates his experience to his gesture of a painter
and lets himself get carried away by the gesture.

18
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Vojtéch FROHLICH / XXX

19



Cz

Cena EXIT/201) oo oo e

Jakub GELTNER:

Projekt: Projekt 1

Akademie vytvarnych uméni v Praze
Ateliér novych médii

. " y e ]
ING_2343. jpg ING_2349. jpg ING_2361.jpg ING_2540. jpg

ING_2547. jpg IM&_zssl.Jpg IMG_zsss.ng ING_2561. ipg
Jakub Geltner pristupuje k vlastnej tvorbe s angaZovanym zaujatim
pre vizualizaciu systémovych mocenskych $truktdr, ktoré nasledne
vyznamovo spochybiiuje. Pracuje s médiom digitédlne manipulovanej
fotografie, s priestorovymi in3taldciami intermediadlneho
charakteru, ale i s verejnymi intervenciami do urbénneho
prostredia. Dielo Projekt 1 (2011) vznikalo ¢iastoéne ako site
specific zéamer pre Gstecké prostredie, jeho vyznamové siGvislosti
st v3ak obecnejsie. Vyuziva estetiku vykresovej dokumentacie
inzinierskych projektov, ale i jej normativne pravidla, ktoré
spoluurcujl, ako bude vyslednd forma diela kondtruovana

a vnimana. Autor vytvoril absurdni megalomansklG viziu vystavby
elektrickych svetelnych lesov tvorenych pouli¢nymi lampami.

V takto extrémnej a stupidnej forme projekt subverzivne podryva
agresivnu silu mocenskych apardtov, ktoré vnima ako predétorov.
Kriticky tak komentuje vystavbu novodobej a samozvanej
civiliza¢nej krajiny, kde sa neuzndvaju stromy ako symboly
?ivota, naopak, vysaddzajui sa lesy lamp ako symboly enormného

a neefektivneho Cerpania obmedzenych energetickych zdrojov.

20



EN

_____________________________________________________________________________ FINALISTE

Project: Project 1

Academy of Fine Arts in Prague

New Media Studio

Jakub Geltner approaches his own production with involved
interest in the visualisation of systemic power structures

and the consequent calling into question of their meaning.

He uses the medium of digitally distorted photography, spatial
installations of an inter-media nature, as well as public
interventions into urban environments. His work of art entitled
Project 1 (2011) emerged partially as a site specific project for
the milieu of Usti nad Labem; however, in terms of its meaning,
the connections are more general. He makes use not only of the
aesthetics of drawing documentation used in engineer projects,
but also of its normative tules, which codetermine the way

in which the final form of a given work of art is constructed
and perceived. The artist has created an absurd megalomaniac
vision of electric light forests consisting of street lamps.

In this extreme and dull form, in a subversive way, the project
undermines the aggressive strength of power apparatuses,

which he sees as predators. He thus critically comments on

the construction of modern and self-appointed civilisation
landscape where trees are not rtecognised as symbols of life;

on the contrary, lamp forests are being planted as symbols of
the enormous and inefficient exploitation of limited sources

of energy.

21
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Jakub GELTNER / Projekt 1 Project 1
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Miroslav HASEK:

Projekt: Homeperformance

Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné
v Osti nad Labem
Ateliér Digitdlni média

vlcsnap-27596.JPG

vlcsnap-34088.J1PG

Sequence 11.jpg

23



cz

EN

Cena EXIT/2011

Videoinstalace Miroslava Haska okouzluji svou vizuadlni bohatosti.

Barevné p¥ijemné, zajimavé nasnimané a sesti¥ihané zé&béry jsou
doplnény p¥ijemnou hudbou nebo odpovidajicim, v3etikajicim
tichem. Vytva¥eji v3ak pasti. Akté¥i, kte¥i v nich vystupuji,
vykonavaji bézné ¢innosti (svlékani, zdolavani schodl), které
jsou ov3em znesnadnény jejich osobnim handicapem. Snaha
pfekonat omezeni a vyrovnat se s nim distojné je vystavena na
odiv a stava se tak trochu ritualem, paradoxnim kéanem, nékde
pfipominad détskou hru. Jisté v3ak je, Ze aktérim videoinstalaci
nakonec drzime palce, at zdarné dokonc¢i svou <innost. Miroslav
Hasek touZzi po zachyceni dokonalého momentu, ktery ve své
jednoduchosti, banédlnosti a béZnosti ziskava kvalitu nesmrtelné
véc¢nosti. Protoze z4dnd bytost neni zbyteé&na, zadny cit
nedtlezity, zadny déj bezvyznamny a z&dny sen nesplnitelny.
Pasti, do nichZ nas autor chytad, nds upozoriiuji, Ze nadéje je
viude a Ze nemoZné je mozné. Préavé ted...

Miroslav HASEK:

Project: Homeperformance

Faculty of Art and Design at Jan Evangelista Purkyné
University in Usti nad Labenm

Digital media studio

Miroslav HaSek's video installations are fascinating thanks to
their visual richness. The individual shots, which are appealing
in terms of the colours used, and the way they are shot and
edited, are complemented by pleasant music or by appropriate,
self-explaining silence. However, they create traps, too. The
actors featuring in the video installations perform common
activities (getting undressed, going upstairs), which are,
however, made more difficult by their personal disability. The
effort to overcome this limitation and to come to terms with it
in a dignified way is showcased here; it thus becomes almost a
titual, a paradoxical koan, tesembling a children's game at
times. What is certain though is that the spectator ends up
wishing the actors luck, hoping that they will successfully
complete their activities. Miroslav HaSek longs for the depiction
of a perfect moment that, thanks to its simplicity, banality and
commonplaceness, acquires the dimension of immortal eternity.
Because no being is redundant, no affection is unimportant, no

24
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event is insignificant and no dream is unfulfillable. The traps,

by means of which the artists captures us, temind us that hope is
everywhere and that even impossible is possible.

Right now...

Miroslav HASEK / Homeperformance

25
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Stanislava KARBUSICKA:

Projekt: Fluff

Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné
v Osti nad Labem

Ateliér Performance
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Subtilna tvorba Stanislavy Karbu3ickej vykazuje znamky velmi
vyzretého formdlneho i konceptudlneho pristupu, kde takmer vzdy
matrix diela tvori akysi polofiktivny mikrosvet podivuhodnych
stvoreni a ne3tandardnych priestorovych vztahov. Instalécie s
obsadzované tealisticky i mysticky stvarnenymi postavickami,
ktoré si ako hrdinovia bébkového divadla zastaveni v case,

¢im vynika objektovad fotogeniénost navodenej situdcie. Okrenm
autorkinho nezvycajného dérazu na tukodielne prevedenie €asto
zaujme i precizny zmysel pre néaznak, osobné tajomstvo a takmer
Samanskd narativnu lyriku. Potencidl stratégii voodoo je
mimochodom moZnou odvrédtenou stranou ¢itania tychto nezvycajnych
konfigurdcii. Dielo nazvané Fluff (2011) pokraduje v naznacenych
hravych intencidch tvorby. Pozostédva z dvoch figuralnych objektov.
Skateboardac¢ka drzi sklend téacku v tukédch za chrbtom a chlapec

s veternikom namiesto hlavy je vsadeny do debnic¢ky na kolieskach.
Ich rozmiestnenie v galérii je vyznamotvornym prvkom, evidentne

k sebe patria, hoci na seba nevidia. Zanechavaji za sebou jemné
chuméé¢iky, ktoré ticho poletujl priestorom.

26
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Faculty of Art and Design at Jan Evangelista Purkyné
University in Usti nad Labenm
Performance Studio

EN Stanislava Karbu3ickad's subtle work shows the traits of a very
mature formal and conceptual approach, in which the matrix of
her artefacts almost always creates a kind of semi-fictitious
micro world of extraordinary creatures and non-standard
spatial relationships. The installations feature figures, which
are portrayed both realistically and mystically, resembling
puppet theatre heroes frozen in time. This makes the object
photogenicity of the situation even more prominent. Beside
the artist’'s unusual emphasis on the manual rtendition of her
wotk, the spectator often appreciates her accurate sense of
allusion, personal secret and an almost shaman-like lyrical
narrative. The potential of voodoo strategies may be interpreted
as the dark side of these unusual configurations. Her work of
art entitled Fluff (2011) follows the intimated playful spirit
of her production. It consists of two figural objects; one of
them is a skateboard girl holding a glass tray behind her back;
the other is a boy with a windmill instead of his head, placed
into a wheelie box. The way in which the two objects have
been situated in the gallery probably constitutes an element
of meaning as they cannot see each other but clearly belong
together. They both leave behind gentle fluff that silently
floats in the space of the gallery.

27
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Stanislava KARBUSICKA / Fluff
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Vaclav KOPECKY:

Projekt: Bez nazvu

Vysokad 3Skola umélecko-primyslovd v Praze
Ateliér fotografie

1.irg 2.3p8 3.irg fotograf_g...ocl.jpg

fotograf_g...oc2.jpg

CZ Vaclav Kopecky sa uz dlhodobo venuje fotografickej tvorbe,
vytrvalo v3ak akcentuje post-konceptudlny pristup k tomuto médiu.
Pokd3a sa analyzovat obrazovy fotograficky jazyk prostrednictvom
negacie jeho tradiénych vyznamotvornych prvkov. V jeho projektoch
je citelné predchadzajldce poucenie histériou fotografie.

Autor sa snazi o nej premy$lat nielen ako o legitimizovanom
obrazovom systéme, ale aj ako o kodifikovanom vizudlnom jazyku.

V predchéddzajicich projektoch sa napriklad odvazne puastal

do naru3enia a rozkmitania vyznamu i vystavby becherovsky
ladenej deskriptivnosti a novodobej topografie v rdmci urbénnej

a architektonickej fotografie (House, 2009). Dielo, ktoTé sa
tozhodol realizovat v tdmci Ceny EXIT 2011 taktieZ koncepcne
navdzuje na predchéddzajlce projekty. Autor sa rozhodol vytvorit
fotograficky obraz na stenu galérie, a to nefotografickou (camera-
less) cestou. Pred budicim foto-obrazom naindtaloval badku, ktord
slizi ako camera obscura pre prenos obrazu, ale i ako fotokomora
umoziiujica chemicky proces nutny k vyvolaniu obrazu. Na stenu
natrel fotocitlivd emulziu a postupne tak vznikne fotograficky
zaznam protilahlého interiéru galérie priamo na jej stenu. Obraz
takto vzniknuty je analogickym svetelnym odtlackom reality. Je
neprenosny, neduplikovatelny a nepredajny. Jeho vyznam teda
spo¢iva v popreti vlastného vyznamu, v popreti efektivity jeho
vytoby, ako i v popreti jeho trznej efektivity.

_e>
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Vaclav KOPECKY:

Project: Untitled

Academy of Arts, Architecture and Design in Prague

Studio of Photography

Vaclav Kopecky has been doing professional photography for a long
time. He has persistently emphasised the post-conceptual approach
to this medium. He tries to analyse the pictorial language of
photography by means of negating those traditional elements

that constitute meaning. One can sense that his projects have
been informed by the study of the history of photography. The
artist sees it not only as a legitimised pictorial system but
also as a codified visual language. In his previous projects, for
instance, he courageously attempted to disturb and destabilise
the meaning of the construction of Becher-style descriptiveness
and modern topography in the field of urban and architectonic
photography (House, 2009). The work of art that he decided to
create for the 2011 EXIT Award - a photographic picture on one

of the gallery's walls, produced in a non-photographic (camera
less) way - conceptually draws on his previous projects, too.

He installed a stall in front of the future photo-picture,

which serves not only as a camera obscura for the transmission

of picture, but also as a photographic chamber enabling the
necessary chemical process in order to develop a photograph.

He applied photosensitive emulsion onto the wall, thus creating
gradually a photographic imprint of the opposite side of the
gallery's interior directly onto the wall. The final picture is an
analogue light imprint of that reality. It is not transferable,
it cannot be duplicated or sold. Its meaning lies in the

negation of its own meaning, in the negation of the efficiency

of its production, as well as in the negation of its trading
effectiveness.
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Olga Alia KRULISOVA & Jana MORKOVSKA:

Projekt: Sestry Romanovovy

Fakulta uméni a designu Univerzity Jana Evangelisty Purkyné
v Osti nad Labem

Ateliér Aplikovand a reklamni fotografie & Interaktivni média

1.ipg FOTO. jpg FOT028. jpg

FOTO_3.jpg FOTO_5.jpg

Sequence 04_2.jpg Sequence 04_1.jpg Sequence 13.jpg Sequence 13_1.jpg

Autorky v tejto intermedidlnej in3talacii vychadzali

z legendédrneho pribehu sestier Romanovovych, $tyroch dcér
posledného cédra v Rusku. Po pade céarskeho tezimu (1917) boli
internované najskdér vo svojom sidle, neskdr ich uvédznili daleko
od civilizécie, do hlbokych sibirskych lesov. Po roku bola rodina
odvezena do Jekaterinburgu a nasledne popravend. Dielo je pofiaté
ako miestnost, do ktorej divédk vstipi a mdze si prezriet mnozZstvo
fotografii z rodinného albumu sestier, dobovo adjustovanych

a zaréamovanych. Po chvili v3ak zisti, Ze ¢iernobiele fotografie
takmer nebadatelne ozivajd do kréatkych filmovych sekvencii,

(jednd sa totiz o kamufliZ malych obrazoviek do podoby nastennych
fotografii). Vizualna metafora, ktord odkazuje k viac ako Toé&nému
¢akaniu tychto mladych Zien na istd smrt, je doplnend o zvukovd,
velmi emociondlnu kulisu. Statické médium fotografie sa simultéanne
konfrontuje s dynamickym médiom filmu, vzajomne si prepoZiciavajd
zlomok vlastného obrazového jazyka, takze vznikéd akasi hybridna
filmova fotografia. Ak vnimame fotografiu ako obraz, ktory vytvara
smrt, ked chce uchovat Zivot, (Roland Barthes, Svétla komora),
potom lep3ie pochopime preco sa autorky pokid3aji ozivit fotografiu
filmom a vytvorit tak dokonald ildziu bezéasia.
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Project: Romanov Sisters
Faculty of Art and Design at Jan Evangelista Purkyné
University in Usti nad Labenm
Studio of Applied and Advertisement Photography & Interactive
Media Studio

EN The artists based this inter-media installation on the legendary
story of the Romanov sisters, four daughters of the last Tzar
of Russia. After the fall of the Tzar rtegime (1917) they were
first interned in their rtesidence and later they were imprisoned
far from civilisation, deep in the forests of Siberia. A year
later, the family were transported to Yekaterinburg where they
wete subsequently executed. The artefact is conceived as a rtoon
that the spectator enters, where s/he can look at myriad photos
from the sisters’' family album, framed and adjusted to look like
historic photos. However, after a short while, the spectator finds
out that the black and white photos almost undiscernibly come to
life and turn into short film sequences (because the small screens
are camouflaged to look like wall photos). The visual metaphor,
which refers to the fact that the young women spent more than a
year waiting for what was certain death, is accompanied by very
emotional background sound. The static medium of photography
is simultaneously confronted with the dynamic medium of film,
mutually sharing a faction of their pictorial language, thus
creating a kind of hybrid film photograph. If we see photography
as a picture that evokes death while wanting to preserve life
(Roland Barthes, Camera Lucida), then we will come to better
understand the reason for which the artists are trying to revive
photographs by means of film in order to create a perfect illusion
of timelessness.
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/ Sestry Romanovovy Romanov Sisters

0lga Alia KRULISOVA & Jana MORKOVSKA
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Jan VALIK:

Projekt: jotg.zxq.net

Akademie vytvarnych uméni v Praze
Ateliér intermedidlni tvorby III

01.jpg 02.ipg 03.jpg 04.3ipg

05.jpg

Autor skuma vo svojom diele povahu procesu vnimania a zahladenia
sa, a to vo webovom prostredi, ktoré rafinovane presiva tito
takmer zenovld tému do diametralne odli3ného kontextu. Fenomény
ako st ¢as a nekonec¢no, vesmir, vnimanie a kontemplécia zrazu

v prostredi virtudlnej siete strdcajd svoju védhu. Autor sam
popisuje 3truktdru svojho diela takto:

Projekt jotg.zxq.net pozostava z jedinej webovej stranky. Jej
publikovanie a pristupnost je ohranicenad dobou, pocas ktorej
ka?da snimka z videa/reliktu zahladenia je pritomna po dobu

12 hodin. Relikt, (HD videozadznam statickou kametou bez zvuku),
vychddza zo skisenosti zahladenia, procesu plynutia vnemu
vnimanim a toku pozornosti. Video tvori 14 367 jednotlivych
snimkov a proces ich nasledovania od prvej po poslednd snimku
potrvéd viac ako 19 a pol roka. Tento princip tvori ohranicenie
existencie stréanky v jej aktivnej podobe vo webovom prostredi

a zaroved je prvou podstrankou.

Druhad podstranka obsahuje podobne vZzdy len jeden snimok z videa,
ktoré je post-produkciou spomalené na polovi¢ni tychlost

a tozdelené na $tyri tovnako dlhé Casti, ktoré sa stali Styrmi
vrstvami, tovnako spriehladnenymi. Pozostédva z 6 377 snimkov,
umiestnenych na tejto podstrédnke 2 hodiny. Tento proces potrva
menej ako 1 a pol rtoka.

Pozadie stranok na ktorom sdG snimky, je vZzdy v odtiefioch sivej,
ktorych v tomto webovom prostredi je 256, vratane c¢iernej

a bielej. Po vstipeni na prvi podstréanku sa nahodne vygenertuje
farba pozadia v jednu zo 3edi s parnou hodnotou a po kazdom
kliknuti na jej plochu sa hodnota 3edi zvy3i o 2 a takto dochadza
k zosvetleniu.
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Na druhej podstranke sa po vstupe nadhodne urci $edé pozadie

s neparnou hodnotou a po kliknuti stuped 3edi o 2 body klesa.
Pozadie tmavne.

Tretia podstranka neobsahuje Ziaden iny element ako samotné
pozadie v sivych odtiefoch, plynGcich v mindtovom intervale

od ¢iernej cez Sede k bielej a naspat zase k ¢iernej.

Tieto tri podstrénky boli spustené sibezne v marci 2011.

Projekt je od zaciatku zamy3lany ako vytvorenie priestoru pre
moznost vnimania a zahladenia, kontinudlne tvarovany v principoch
knihy, podstrankami. Daliie dve sa odvtedy stali jeho sacastou

v maji 2011.

Stvrta podstranka obsahuje jediné prazdne textové pole. Farba
pozadia je pasivna, 50% 3eda.

V intervale 1 mindty je obsah textového pola zaznamenany. Zaznam
je umiestneny na piatu podstranku. Svojou povahou bude projekt
tvarovany celd dobu jeho priebehu.

Jan VALIK:

Project: jotg.zxg.net

Academy of Fine Arts in Prague

Intermedia Studio III

In his work, the artist explores the nature of the process of
perception and contemplation in the milieu of the web, which,
in a sophisticated way, shifts the almost Zen-like topic to a
context that is diametrically different. Phenomena such as time
and infinity, the universe, perception and contemplation lose
their weight all of a sudden in the environment of the virtual
network. The artist himself describes the structure of his work
as follows:

The project jotg.zxg.net consists of a single web page. Its
publication and accessibility is limited by the time, during
which each slide of the video/relict of contemplation is present
for the duration of 12 hours. Relict, (HD video rtecorded by

a static video camera with no sound), is based on the experience
of contemplation, the process of perception flowing and the flow
of attention. The video consists of 14367 individual slides and
the process in which the slides follow one another from the
first to the last will take more than 19.5 years. The principle
constitutes the delineation of the existence of the page in its
active form in the web environment and is at the same time the
first sub page.
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Similarly, the second sub page contains just one slide of the
video that is slowed down to half the original speed by post-
production and is divided into four equally long parts that have
become four layers with an identical degree of transparency. It
consists of 6 377 slides posted on the sub page for 2 hours. This
process will take less than 1.5 years.

The background colours of the pages the slides are placed against
are always shades of grey; in this web environment, there are 256
of them, including black and white. After entering the first sub
page, the colour of the background is arbitrarily generated into
a shade of grey with an even value; each time you click onto the
surface, the value of the grey increases by 2. That way, the sub
page grows lighter.

After entering the second sub page, the shade of the grey
background is arbitrarily determined with an odd value; each
time you click on it, the shade of grey decreases by 2 and the
background grows darker.

The third sub page contains no other element but the background
itself that comes in shades of grey, which follow one another in
one minute intervals, rtanging from black and grey to white and
vice versa, back to black again.

A1l of the three sub pages were launched at the same time in
March 2011.

From the outset, the project has been intended as a means of
creating a space where one is given the opportunity to perceive
and contemplate, a space that is continually shaped like a book:
on the basis of sub pages. Two other sub pages have been part of
the project since May 2011.

The fourth sub page contains a single empty field for text.

The colour of the background is passive, 50% grey.

In an interval of one minute, the contents of the field for text
get tecorded. The rtecording is placed on the fifth sub page.

Due to its nature, the project will be shaped throughout its
duration.
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